


As foreshadowing, 
this is too weak.
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MR SMITH

2

Do yourself a favor and just name 
them here. Keeping names hidden 
until they appear in context is mostly a 
lost rule.

This is probably too abrupt of an ending for a truly engaging teaser. Sure, it's shocking and 
exciting, but we know next to nothing about the characters or the situation, so there's little 
reason to care yet. Given the very short length, even for a pilot, you don't even need a teaser. 
This should just be the first part of ACT ONE. Not all pilots need teasers.
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Way too premature to end the act. Like in the teaser, not enough has transpired. A good ACT ONE 
should establish main characters (check?) AND (most importantly) the MAIN CONFLICT. What's 
the conflict here? There doesn't seem to be one.

You have to push further, go bolder, and do it as quickly as possible. 
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The cliffhanger is completely undercut here. Are we to assume the _____ 
was the ____ and they just got away, somehow? Because they're not 
mentioning it at all.



99



10

 

  

 

 
 

 

 

 

10



11

 

 

 

 

 

11



12

 

 

12



13

 

 

 

 

 

 

13
You need to double check your margins here.

IF this is in fact a thing you're 
doing on purpose, at least use 
it more sparingly. It loses its 
effect if half the script is bold.
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 not 
entirely believable. 
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This is another tonal 
switch to black comedy 
territory. Don't know if 
it suits what we've 
seen of the world so 
far.
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This is another leap in logic. 
They're kids and this isn't quite 
earned. For a character to make 
such a decision they have to feel 
like they have no choice, surely 
they have other choices.
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 the vines tighten, digging 
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This doesn't feel justified. To 
make an audience buy this, you 
need to put in hints of this 
outcome. The end of the first act 
doesn't count.
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Why is she even here? As a character she 
barely talks and barely interacts with the 
scene as it unfolds. She seemingly exists so 
that he doesn't have to talk to himself.

It's not clear how each episode would play out. Would it be a different story 
each time? Will this story continue? Where can this story go from here, 
given that we don't know much about the world? Find the story you want to 
tell, distill it and make sure everything on the page supports it.
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This isn't really a closing tag, it should be part of the actual 
episode. Typically tags can be removed and the story would still 
stay intact, this is a pretty crucial change in circumstance.
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If the tone is more brutal and sadistic 
like this, you need to keep an eye on 
the overall tone throughout the script.




